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Akbar Padamsee

( 12th April 1928 )

Born : 12 April 1928, Bombay.

Education :
Padamsee was still a student at the Sir J.J. School of Art in Mumbai at the time
when the Progressive Artists’ Group (PAG) announced itself on the Indian art scene
in 1947. Historically, this is considered to be one of the most influential groups of
modern artists to emerge in early post-independent India.
Style :
Akbar Padamsee is a contemporary Indian artist and painter, considered one of the pioneers in Modern
Indian painting along with Raza, Souza and M.F. Hussain. Over the years he has also worked with various
mediums from oil painting, plastic emulsion, water colour, sculpture, printmaking, to computer graphics, and
photography, as worked a film maker, sculptor, photographer, engraver, and lithographer. Padamsee loved
working with Chinese ink and incorporating it in the things he saw around. Today his paintings are among
the most valued by modern Indian artists.
Award :
1962 - Lalit Kala Akademi Fellowship (Lalit Kala Ratna) by the Lalit Kala Akademi, New Delhi.
1965 - Fellowship by the J.D. Rockefeller IIIrd Fund.
1967 - Artist in Residence, Stout State University, Wisconsin
1969 - Jawaharlal Nehru Fellowship
1997 - Kalidas Samman by the Madhya Pradesh Government for Plastic Arts
2010 - Padma Bhushan, India’s third highest civilian honour by the government of india.

Akbar Padamsee
( 12th April 1928 )

Untitled
Chinese Ink on Paper
11 x 15 inches / 27.94 x 38.1 cm 2007

Badri Narayan

( 1929 – 2013 )

Born : Badri Narayan was born (1929-2013) in Secunderabad, Andhra Pradesh.

Art Career :
The self-taught artist Badri Narayan has been painting for over 45 years. During this time, he has
worked as an art teacher and an artist, but has always remained a deeply introspective individual.
This self-reflection and autobiographical perspective is the most constant theme in Narayan’s work.
Style :
The artist’s paintings are narrative, and titles like ‘Queen Khemsa’s Dream of Hamsa’ and ‘Meeting at Midstream’, are the starting
points from where one must unravel the complexities presented by the paintings, in order to interpret and understand them.
Symbolism is a recurring feature of his works, though sometimes, he also uses popular icons of Indian culture like Ganesha. He
explains, “I have picked up the imagery that surrounds me, the one I am born into, and it comes naturally.” Narayan draws
heavily from Indian mythology and metaphors and acknowledges the influence of the Indian miniature tradition in his works.
The artist believes in the two-dimensionality of painting, and prefers to work in a smaller format; one that he finds practical
and well suited for the watercolours that have been his preferred medium for several years. Narayan has also worked with
etchings, woodcuts and ceramics and illustrated some children’s books.
Solo Exhibition :
Narayan’s first solo exhibition of paintings was held at the Hyderabad Art Society in 1954. Since then, he has held well over
fifty solo shows including several exhibitions at Pundole Art Gallery, Mumbai.
Shows :
1966-67 - The 5th International Biennale of Prints, Tokyo;
1961 - The 2nd International Biennale, Paris.
Honours and Awards :
1990 - Maharashtra Gourav Puruskar, Maharashtra State Government;
1987 - Padma Shri, Government of India;
1984-86 - Senior Fellowship for Outstanding Artists, Government of India, New Delhi;
1968-69 - ‘The Critics’ Award’, Artists’ Centre, Mumbai;
1965 - National Award, Lalit Kala Akademi, New Delhi;
1949,54,60,62 - Gold Medal, Hyderabad Art Society, Hyderabad.
The master artist passed away 23rd September 2013.
He lives on through his master pieces in the form of his paintings.

Badri Narayan
( 1929 – 2013 )

Still Life
Watercolour on Paper
22 x 30 inches / 55.88 x 76.2 cm 1993
Not For Sale

Bijan Choudhury

( 1931 – 2012 )

Born : Bijan Choudhury was born in (1931 - 2012) in Faridpur, Bangladesh.

Education :
He moved to Calcutta where he studied at the Government College of Art and Craft, but because of his
Marxist beliefs he was expelled before he could graduate. He returned to Bengal and graduated from the
Dhaka Art College (now the University of Dhaka).
Style :
A politically aware painter, like many others of his time, he felt that abstractions in art are caused by frustrations resulting from a
capitalist atmosphere. He comments, “It will be sheer foolishness on our part to neglect reality and run after abstract art in a country
which is still in the grip of poverty, illiteracy and prejudice.” Because he believed in a balance of emotion and visuals, his paintings
drew on narrative elements but his strong mastery of line never degenerated into illustration. His imagery was not explicit, nor was
his symbolism Surreal. His stylistic features were inspired by Kalighat pat, built upon Socialist Realism, and blended in Mexican flavour.
What emerged was human content dressed in lines and colours that found universal acceptance - as the series on Raga-Ragini
or those inspired by folklore.
Choudhury’s works can be found amongst the collections of the National Gallery of Modern Art, New Delhi as well as amongst
several private collections within India.
Art Career :
Choudhury was one of the artists that formed the Society of Contemporary Artists in 1960. In 1964 together with Nikhil Biswas, Prakash
Karmakar, Rabin Mondal, Jogen Chowdhury and Dhiraj Chowdhury he founded the Calcutta Painters to break from the traditions of the
Bengal School of Art. In the late ‘70s he became head of the Indian College of Art and Draftsmanship. A member of the Democratic
Writers and Artists Association. Choudhury also belonged to the Art Advisory Committee, Government of West Bengal Painters.
Exhibition :
1982 - Miniature Exhibition, Paris ; participation with Indian Artists in Stockholm & Festival of India.
1984 – Participated exhibition in Munich He has also participated in Indian Artists at Stockholm in 1982, Indian Artists at Goethe Institute,
Munich in 1984, the III Triennale, New Delhi in 1975, the Festival of India in 1982 and ‘Trends in Bengal Art’ at London in 1986.
Awards & Honour :
1963 - Academy of Fine Arts Award, Calcutta.
1978 - Rabindra Bharati Award, Calcutta.
1978 - Documentary coloured film entitled ‘Bijan’, made by Film Australia, Film Division of Govt. of Australia.
1995 - ‘Abanindra Puroshkar’, Govt. of West Bengal, Calcutta. He received William Carey Award.
2012 - After his death, an exhibition of his paintings was arranged by the Bengal Gallery of Fine Arts at the Bengal Gallery.
The master artist passed away in 2006.
He lives on through his master pieces in the form of his art.

Bijan Choudhury
( 1931 – 2012 )

Untitled
Mixed Media on Canvas
36 x 48 inches / 91.44 x 121.92 cm 2007

Bijan Choudhury
( 1931 – 2012 )

Ragh Darbari Kanada
Mixed Media on Canvas
42 x 48 inches / 106.68 x 121.92 cm
2008

Dipak Banerjee
Born : Dipak Banerjee, born in 1936 at Barishal in Bangladesh.

Education :
Graduated from Government College of Arts & Crafts, Kolkata in 1957.
He went to further study in Paris at the École des Beaux-Arts and Atelier 17 under S. W. Hayter on a
French Government scholarship
Studied at Atelier Nord in Oslo on a Norwegian Government fellowship.
Trained as a printmaker and painter, he worked in Norway for a year and later joined the Faculty of Visual Arts, Banaras Hindu
University, where he taught until 1996.
Solo and International Exhibitions :
Solo Exhibition About twenty exhibitions in New Delhi, Calcutta, Paris, Oslo, Fredrikstad, Oxford, Valdivia, Santiago, Seoul, Hamburg,
Hong Kong, Bombay. International exhibits About nine exhibitions in Tokyo, Sao Paulo, Ljublijana & group show abroad Polland,
New Delhi
His first solo in 1967 at the Maison des Beaux-Arts in Paris has been followed by numerous solo and group exhibitions held in
different cities of India, and at Oslo, Fredrikstad (Norway), Valdivia (Chile) and Hamburg amongst others.
Award :
Recipient of the National Award twice, besides the AIFACS, U.P. State Lalit Kala Academy Awards. Recipient of the National Award
twice, besides the AIFACS, U.P. State Lalit Kala Academy Awards, for both his paintings and graphics
His work comes in symmetric and geometric patterns with ‘tantric’ symbols evoking a devotional fervour. The compositions imbibe
impressions of Indian miniature painting, given the luminosity of their colours. Working often in series, his paintings display a free
flow of lines and forms streaked with spirituality. Though rooted in Hinduism and immersed in motifs, like the character ‘Om’ and
other symbols, his art exudes a more liberal and universal perspective.
Dipak Banerjee is today the undisputed leader and ‘creator’ of what was earlier known as the ‘Neo-Tantric’ school of painting in
India. The pigments and colors used in his works are organic and prepared by him.

Dipak Banerjee
( 1936 )

Laxmi
Mixed Media on Canvas
8 x 10 inches
20.32 x 25.4 cm 2005

Ganesha
Hand Made pigments on
Canvas
6.75 x 12 inches
20.32 x 27.94 cm 2005

Ganesha I , Details

Ganesha I ,
Details

Ganesha I , Details

Ganesha II
Handmade pigments on
Canvas
8 x 10 inches
20.32 x 25.4 cm 2005

Ganesha II , Details

Dipak Banerjee
( 1936 )

Kali
Handmade pigments on Canvas
18 x 14.5 inches
45.72 x 36.83 cm 2006

Kali, Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Dipen Bose
( 1921 - 1964 )

Crow Series
Brush on Paper, Recto & Verso
7.5 x 5 inches
19.05 x 12.7 cm 1961-64

Crow Series
Details

Indra Dugar
( 1918 - 1989 )

Untitled
Ink on Paper, Recto & Verso
8 x 10.5 inches
20.32 x 26.67 cm 1963-64

Details

Indra Dugar
( 1918 - 1989 )

Untitled
Ink on Paper, Recto & Verso
8 x 10.5 inches
20.32 x 26.67 cm 1963-64

Details

Indra Dugar
( 1918 - 1989 )

Untitled
Ink on Paper, Recto & Verso
8 x 10.5 inches
20.32 x 26.67 cm 1963-64

Details

Indra Dugar
( 1918 - 1989 )

Untitled
Ink on Paper, Recto & Verso
8 x 10.5 inches
20.32 x 26.67 cm 1963-64

Details

Indra Dugar
( 1918 - 1989 )

Untitled
Ink on Paper, Recto & Verso
8 x 10.5 inches
20.32 x 26.67 cm 1963-64

Details

Indra Dugar
( 1918 - 1989 )

Untitled
Ink on Paper, Recto & Verso
8 x 10.5 inches
20.32 x 26.67 cm 1963-64

Details

Indra Dugar
( 1918 - 1989 )

Untitled
Ink on Paper, Recto & Verso
8 x 10.5 inches
20.32 x 26.67 cm 1963-64

Details

Indra Dugar
( 1918 - 1989 )

Untitled
Ink on Paper, Recto & Verso
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Jamini Roy

( 1887 – 1972 )

Born : Jamini Roy (1887 - 1972) was born in Bankura district, West Bengal.

Education :
When he was sixteen he was sent to study at the Government College of Art, Kolkata. Abanindranath
Tagore, the founder of Bengal school was vice principal at the institution. He was taught to paint in the
prevailing academic tradition drawing Classical nudes and painting in oils and in 1908 he received his
Diploma in Fine Art.
Style :
Roy changed style from his academic Western training, and featured a new style based on Bengali folk traditions. He moved away
from his earlier impressionist landscapes and portraits and between 1921 and 1924 began his first period of experimentation with the
Santhal dance as his starting point.
His underlying quest was threefold: to capture the essence of simplicity embodied in the life of the folk people; to make art accessible
to a wider section of people; and to give Indian art its own identity.
He was greatly influenced by the Kalighat Pat (Kalighat painting), which was a style of art with bold sweeping brush-strokes.
Initially he experimented with Kalighat paintings but found that it had ceased to be strictly a patua and went to learn from village
patuas. Consequently, his techniques as well as subject matter was influenced by traditional art of Bengal.
Exhibition :
Jamini Roy’s paintings were put on exhibition for the first time in the British India Street of Calcutta (Kolkata) in 1938. During the 1940s,
his popularity touched new highs, with the Bengali middle class and the European community becoming his main clientele. In 1946,
his work was exhibited in London and in 1953, in the New York City and continues to be exhibited posthumous in numerous exhibitons
in art galleries and auctions all across the world. He truely is the father of Indian Art in more ways than one. His work has been exhibited
extensively in international exhibitions and can be found in many private and public collections such as the Victoria and Albert Museum,
London. His works can be found in various museums and galleries across the globe.
Award :
1934 - Received a Viceroy’s gold medal in an all India exhibition for one of his work.
1954 - The third highest civilian award, Padma Bhushan by the Govt. of India.
1955 - First Fellow of the Lalit Kala Akademi, the highest honour in the fine arts conferred by the Lalit Kala Akademi, India’s National
Academy of Art, Government of India.
The master artist passed away in 24th April 1972.
He lives on through his master pieces in the form of paintings.

Jamini Roy
( 1887 – 1972 )

Shiva Ganesha
Tempera on Stripped Board
20 x 28 inches / 50.8 x 71.12 cm
Circa

Jatin Das
( 1941 )

Kneeled to the Earth
Charcoal on Paper 20 x 30 inches / 50.8 x 76.2 cm 2007

Jogen Chowdhury
Born : 1939 in Daharpara Village, Faridpur, Bangladesh.
Jogen Chowdhury, is one of the most Important eminent Indian artist of 21st century India. He has
immense contribution in inspiring young artists of India. Apart from being an extremely active artist and
contirbuting immensely to the Shatineketan school of art & the entire art culture of Bengal as well as India
Jogen in 2014, was also elected as a member of Parliament Rajya Sabha, from Trinamool Congress where he still serves.

Education :
1955-60: Studied at the Government College of Art and Crafts, Kolkata. 1965 : He went to Paris to study in Ecole des Beaux
Arts, in William Hayter’s Atelier 17. Afterwards he spent five months in London.
Professional Experience :
1968-72 : Returning to Indian in 1968, he worked aa a Textile-Designer in Madras Handloom Board, Madras.
1970 : A collection of his poems were published, titled ‘Hridoy Train Beje Othey’.
1970 : He joined the Calcutta Painters Group along with Prokash Karmakar and others
1972 : Joined the Art Gallery of Rashtrapati Bhavan, New Delhi as a Curator
1975 : He founded the Gallery 26 and Artists’ Forum in New Delhi along with some leading painters of New Delhi.
1987 : Joined Kala Bhavan, Santiniketan as a professor of painting
Selected Exhibitions :
1972, 1975 & 1978 respectively : I, III, IV Triennales at New Delhi. 1979: The Sao Paolo Biennale. 1980: The exhibitions at the
Fukuoka Museum, Japan. 1982: The Royal Academy, London. 1982: The Hirschhorn Museum, Washington D.C. 1986: The II
Havana Biennale 1989: ‘Festival of India’, in Geneva 2002: Saffron art & the Pundole art gallery, New York.
Participated in Hundreds of Exhibitions and Events and has over 50 publication to his credit.

Honours and Awards :
He got the award for Jury Member, Singapore Biennale Exhibition of Art in Singapore, Kalidas Samman from the Govt. of
Madhya Pradesh, received the 2nd Biennale of Havana, Cuba was awarded Prix le France de la Jeune Peinture, Paris and
was awarded French Government Scholarship, Studied at L’Ecole Nationale Superiere des Beaux Arts and Atelier 17, Paris.
Style :
Always a powerful artist, Chowdhury developed his individual style after his return from France in the late ‘60s. Although
Chowdhury has painted oils, his forte is painting in ink, water colour and pastel.
The sinuous line contouring the flaccid figures, the crosshatching to achieve tonal variations distinguish Chowdhury’s paintings
which show men and women enigmatic situations with provocative gestures placed in a dark dream-space.
Jogen Chowdhury has been widely acknowledged to be, the master of the unbroken line. In Jogen Chowdhury’s work, the
figure is always in the foreground, it is primary, it conveys everything. He uses colour to give volume to his figures and the fluidity of
his lines bring a sensual aspect to his forms.

Jogen Choudhury
( 15th February, 1939 )

Man Kneeling on the Floor
Charcoal and Coloured Pastel on Paper

20 x 28 inches / 50.8 x 71.12 cm 2006

Jogen Choudhury
( 15th February, 1939 )

Bakasur-VII
Black Ink with Brush &
Coloured Pastel
29 x 21 inches
73.66 x 53.34 cm
2009

PRICE :
INR 7 LAKH
USD 10295

Kartick Ch. Pyne

( 1931 – 2017 )

Born : 1931 in Calcutta, West Bengal.

Education :
1955 Diploma in Fine Arts, Govt. College of Art and Craft, Calcutta.
Style of the Artist :
After graduating from the Government College of Art and Crafts, Calcutta
In 1955 Pyne began to move away from the tenets of both classical Indian and Western art to respond to the beckoning of his own
artistic impulses. Landscapes fascinated him initially. But along with the world of nature and flora emerged his own reconstructed
images of fauna that often signified as metaphors of human passion and energy, and his paean to the elemental magic of
women. This transition may have risen from his penchant for human psychology and observing the intricacies of human behaviour.
An inveterate introvert, the world of workaday reality did not attract Pyne as much as the lower depths of psyche and the
transformed world out of his fantasy. Adherents of Surrealism thought that the horrors of World War 1, were the culmination of the
Industrial Revolution and the result of the rational mind.
Consequently, however, irrational thought and dream-states were viewed as the natural antidote to those social problems. This
was the Surrealist diagnosis of the ‘problem’ of the realism and Capitalist environment.
The Surrealist ethos also connected itself with the theories of Sigmund Freud who asserted that unconscious thoughts do motivate
human behaviour while advocating free association and dream analysis to reveal subterranean thoughts.
In the case of Pyne too, his artistic vision does not adhere to logic because he does not see with his eyes but rather through his
subconscious mind -- in an act of surrender to the liberty of his dreamy vision -- with little control over the wanton caprice of his
depictions. So, in this distinctive vein, he is perhaps the most seminal surrealist of the contemporary Indian art.

Awards :
1966, 69, 73, 76 : Academy of Fine Arts Award, Calcutta.
1968-69 : Scholarship from Academy of Fine Arts, Calcutta.
1980-86 : Scholarship from Indian Cultural Trust, Calcutta.
The master artist passed away in the year 2017.
He lives on through his master pieces in the form of paintings and drawings.

Kartick Ch. Pyne
( 1931 – 2017 )

K C Pyne

K C Pyne

Landscape Oil on canvas
36 x 42 inches / 91.5x107 cm
2004

Untitled Acrylic on canvas
36 x 42 inches / 91.5x107 cm

K.G. Subramanyan

( 1924 – 2016 )

Born : K.G. Subramanyan (1924-2016) was born in Kerala.

Education :
He completed his Bachelor’s Degree in Economics from the Presidency College in Chennai.
In 1948, he graduated from Kala Bhavan in Santiniketan, where he studied under the tutelage of Benode Behari Mukherjee,
Nandalal Bose and Ramkinkar Baij.
In 1955, he received a British Council Research Fellowship to the Slade School of Art at the University of London.
He was an inspiration to generations of students as a member of the Baroda M S Fine Arts Faculty. His focus there in later
years was on terracotta and pottery.

Style :
K G Subramanyan was one of the leading artists who was part of India’s post-Independence search for identity through art.
A writer, scholar, teacher and art historian, K G Subramanyan was prolific in his art, spanning the spectrum of mediums from
painting to pottery, weaving, and glass painting. He believed in the value of Indian traditions and incorporated folklore, myth
and local techniques and stories into his work.
Critic Geeta Kapur has stated that Subramanyan was deeply influenced by popular, modern, classical and indigenous
traditions. No matter what the medium, be it handmade paper or acrylic sheet, his artistic practice has integrated fluid
traditions so as to create a new lingua franca. The strokes that shape the faces and the little blobs, the vertical and horizontal
drama all become like a choreographed symbolism that has a sense of play in line and length. Nothing is in excess, nothing
is obnoxious but each stroke forms the finesse of versatile ventures.
Award :
Padma Vibhushan, Padma Bhushan, Padma Shri, Kala Ratna,
Kalidas Samman for Plastic Arts
The master artist passed away in 29th June 2016.
He lives on through his master pieces in the form of his paintings.

K.G. Subramanyan
( 1924 – 2016 )

a)

b)
Untitled
Wash on Paper
11 x 15 inches / 27.94 x 38.1 cm each 2011

K.G. Subramanyan
( 1924 – 2016 )

Untitled

Untitled

Ink and Watercolour on Paper
11 x 13 inches / 27.94 x 33.02 cm 2015

Watercolour on Paper
11 x 13 inches / 27.94 x 33.02 cm 2015

K.G. Subramanyan
( 1924 – 2016 )

Woman, Drawing

Girl Executed

Ink on Paper 15 x 17 inches
38.1 x 43.18 cm 2006

Ink on Paper 15 x 17 inches
38.1 x 43.18 cm 2006

K.S. Radhakishen
( 1956 )

Maiya as Monalisa
Bronze 6 x 15 x 6 inches
15.24 x 38.1 x 15.24 cm
2009

Song of the Road
Bronze 22 x 12.5 x 9 inches
55.88 x 31.75 x 22.86 cm 2007

Lalu Prasad Shaw
Born : 1937 in Bengal.

Education :
completed his education in fine arts at the Government College of Arts and Crafts in Kolkata.
Style :
Known widely for his highly stylized portraits of Bengali women and couples, Lalu Prasad Shaw’s works lay the most emphasis on his
subject’s physical characteristics. Capturing the expressions of his subjects perfectly with the greatest economy of line and color.
Each of Shaw’s paintings has an intimate feel to it.
For a few years post college he devoted himself to graphic works in abstract form where he could incorporate the forms of his
earlier sketches and drawings. Thereafter, he worked for more than five to six years with lithograph prints at the Graphic Department
of Kalabhavana, Santiniketan. This gave him, to some extent, a feeling of satisfaction.
Yet again another change was imminent when one day he saw Sukhomoyda showing ‘Lucknow Birds’ to students in the Kalabhavana
library. He reflected upon it and thought it could be a new beginning for him. Even the makeshift photo-stalls visiting Santiniketan
attracted him with people in various postures posing for a shoot which he later included in his paintings.
This inclusion of figurative composition led him to the medium of tempera, his preferred medium to work with at present. In Lalu’s
early works of the mid-50s, especially pastels, images comprised figures and forms taken from the visual world. Each frame displays
his passion for image-making.His style is unique and modern in its adaptation of academic and traditional Indian formats. A
particularly notable aspect of Shaw’s paintings is their simple yet sophisticated look. One notices a seamless synthesis of different
stylistic elements to achieve a phenomenal effect. Shaw’s works, mainly executed in gouache or tempera, like his own person, are
simple and graceful, having a very still, well-composed and smooth exterior.
International Shows :
1970 - Second British Biennale in London;
1974 - Norwegian Print Biennales;
1978 - Norwegian Print Biennales;
1971 - The Seventh Paris Biennale;
1984 - The Second Asian Art Biennale hosted by Bangladesh.

Honours and Awards :
1981 - All India Graphic and Drawing Exhibition, Chandigarh
1978 - Award for Graphic Art and Drawing, India
1976 - Birla Academy Award for Graphic Art, India
1971 - National Award in Graphic Art, India
1959 - West Bengal Lalit Kala Academy’s Award for Graphic Art, India.

Lalu Prasad Shaw
( 1937 )

Biwi

Babu

Tempera on Board
15 x 22 inches / 38.1 x 55.88 cm
2016

Tempera on Board
15 x 22 inches / 38.1 x 55.88 cm
2017

Laxma K. Goud
( 21st August 1940 )

Untitled
Etching on Paper
22 x 30 inches
55.88 x 76.2 cm 2017

Laxma K. Goud
( 21st August 1940 )

Untitled
Etching on Paper
9.75 x 13.5 inches / 24.765 x 34.69 cm
1972

Niranjan Pradhan
Born : 1940.

DESIGNATION :
Ex Reader, Government College of Art & Craft, Calcutta.
Qualification :
1. First Class Diploma in Drawing and Painting from Government College of Art & Craft, Calcutta , 1964.
2. First Class Diploma in Modeling and Sculpture, Government College of Art and Craft, Calcutta, 1967
3. Passed the Art Appreciation Course, University of Calcutta, 1972.
E xperience :
1. Teaching at Tirthapati Institution, Kolkata, 1968-1973 as Art cum Craft Teacher.
2. Teaching at Govt. College of Art & Craft, Kolkata from September 1973-2000.
Style :
Niranjan Pradhan appeared in the world of his creativity during the 1960-s and came to lime light during the decade of 1970-s. Trained
both in painting (1964) and sculpture (1967) from Government College of Art and Craft, Kolkata, he preferred sculpture as the principal
medium of his expression, and very soon made his appearance stable in the pan-Indian field of sculptural activities.
or ‘New Feelings’ of 2004. Here he shows another kind of shift, from western modernistic formalism to an indigenous traditional harmony.
Arriving at this new expression, the sculptor appears to be very original in devising a modernistic mode, unique in its indigenous sensibilities.
“I feel that the human figure is a more interesting subject than other things. I am guided by the structural differences of human figures
and intensity of expression in my work. I am often inspired by the different shapes of trees, stones, water mark and spots and marks on
walls. Every aspect of nature calls to me to give it form and expression. I do not have to search for subjects – the whole of nature is my
subject. It seems that everything yearns for an expression in my hands. Sculpture is the revelation of growth and form. It is easy enough
to give a three-dimensional effect with a hollow. I prefer sculpture which shows purity.”
He works in all the mediums, both additive and subtractive, clay, bronze, concrete, wood, stone etc. His great skill in naturalistic portrait
sculpture has earned him international fame.
Awards :
1970 - Received the President of India’s Silver Plaque for sculpture as the best Exhibit of the exhibition, All India Fine Arts and Crafts
Society, New Delhi.
1973 & ‘74 - Awarded Certificate of merit in sculpture in All India Annual Exhibition of Arts, Birla Academy of Art and Culture, Kolkata.
1976 & ‘80 - Awarded the Best Exhibit in Sculpture, in All India Annual Exhibition of Arts, Birla Academy of Art and Culture, Kolkata.
Honours :
1) Swadhinata Sangrami Smarak Samity, Kolkata.
2) Shahid Rao Tula Ram Samity, New Delhi.
3) Jamini Roy Smriti Mallabhum Puraskar.
4) Raj Jyotishi Mahasammelan, Kolkata.
5) Purnima Sammelani, Garia, Kolkata.

6)
7)
8)
9)

Acharya Samman, Diamond Harbour.
Nagarik Samman, Salt Lake, Kolkata,
CA Block Citizens Association, Salt Lake, Kolkata.
Rotari Club, North Kolkata

Niranjan Pradhan
( 1940 )

Mother & Child
Bronze, Sculpture
17 x 26 x 10 inches
43.18 x 66.04 x 25.4 cm 2005

Mother & Child;
Detail-1

Mother & Child;
Detail-2

Mother & Child;
Detail-3

Mother & Child;
Detail-4

Sakti
Bronze, Sculpture
15 x 24 x 6 inches
38.1 x 60.96 x 15.24 cm
2017
Double Sided Sculpture

Sakti; Detail-1

Sakti; Detail-2

Sakti; Detail-3

Mother & Child
Bronze, Sculpture
5 x 15 x 4 inches
12.7 x 38.1 x 10.16 cm 2010

Mother & Child;
Details

Niranjan Pradhan
( 1940 )

Bull
Bronze, Sculpture
7 x 16.5 x 16.5 inches
17.78 x 41.91 x 41.91 cm
2002

Bull; Detail-1

Bull; Detail-2

Bull; Detail-3

Bull; Detail-4

Bull; Detail-5

Niranjan Pradhan
( 1940 )

Sri Aurobindo
Indian Philosopher
Bronze, Sculpture
3.5 x 10.5 x 3.5 inches
8.89 x 26.67 x 8.89 cm
2002

Sri Aurobindo;
Detail-1

Sri Aurobindo;
Detail-2

Sri Aurobindo;
Detail-3

Sri Aurobindo;
Detail-4

Sri Aurobindo;
Detail-5

Niranjan Pradhan
( 1940 )

Buddha
Bronze
25.5 x 17 x 8.5 inches
64.77 x 43.18 x 21.59 cm
2012

Buddha; Detail-1

Buddha; Detail-2

Buddha; Detail-3

Niranjan Pradhan
( 1940 )

Enlightened Buddha
Bronze, Sculpture
6 x 10 x 2.5 inches
15.24 x 25.4 x 6.35 cm 2005

Enlightened Buddha;
Detail-1

Enlightened Buddha;
Detail-2

Enlightened Buddha;
Detail-3

Niranjan Pradhan
( 1940 )

Woman Small
Bronze, Sculpture
2 x 6 x 1.5 inches
5.08 x 15.24 x 3.81 cm 2010

Woman Small; Detail-1

Woman Small; Detail-2

Woman Small; Detail-3

Niranjan Pradhan
( 1940 )

Peace
Bronze, Sculpture
5.5 x 4 x 2.5 inches
13.97 x 10.16 x 6.35 cm
2010

Peace; Detail-1

Peace; Detail-2

Niranjan Pradhan
( 1940 )

Father & Child
Bronze, Sculpture
4 x 11 x 3 inches
10.16 x 27.94 x 7.62 cm 2008

Father & Child; Detail-1

Father & Child; Detail-2

Niranjan Pradhan
( 1940 )

Seated Ganesha
Bronze, Sculpture
4 x 5 x 2.5 inches
10.16 x 12.7 x 6.35 cm
2010

Niranjan Pradhan
( 1940 )

Entwined Lovers
Bronze, Sculpture
3 x 5.5 x 1.5 inches
7.62 x 13.97 x 3.81 cm 2010

Paritosh Sen

( 1918 – 2008 )

Born : 1918 in Dhaka, now in Bangladesh.

Educations :
1936-40 : Diploma Fine Arts, GCAM.
1942 : Founder Member: Calcutta Group
1950-53 : Academie Andre Lhote, Paris
1970-71 : J. R. D. IIIrd Fund Fellowship.
Style :
Sen has experimented in various media from oil and water-colour to etching, to even acrylic which is quite rare for an artist
of his generation. Paritosh Sen’s style never remained the same and it is not possible to categorise his works into any specific
art genre.
A painter, illustrator, tutor and writer, Paritosh Sen was part of the Art works for over seven decades. Sen’s more recognizable
works are his caricatures, which reflect strong underlying socio-political shades, and his female nude drawings. His style of
representation is influenced by his exposure to Western Modern art, and has traces of cubism. He uses two dimensional,
structured planes but still creates an illusion of voluptuousness.
His drawings and paintings are noted for their strong lines and bold, stylised strokes. Although colour is an important aspect of
his paintings, it is the human figure, expressing a myriad of emotions, that dominates his art. A recurrent subject in Sen’s works
is his depiction of scenes from everyday urban life. These activities are rendered from a cynical and detached perspective,
which is typically Sen’s viewpoint.

Selected solo Exhibitions :
1950 - Brussels, 1952 - London, 1968 - Kolkata, 1989 - New Delhi, 2005 - Kolkata
Honours and Awards :
In 1986 he got the Conferred Fellowship, Lalit Kala Akademi, New Delhi. In 1995 he achieved West Bengal State Lalit Kala Prize,
Outstanding Citizen Award from The English Speaking Union 1996 Kalidas Nag Award in 1997, Bijoya Chakraborty Smriti Puraskar
and Hirachand Dugar Award in 1998, Lali Kala Ratna inNew Delhi 2004.
The master artist passed away 22nd October 2008.
He lives on through his master pieces in the form of his paintings.

Paritosh Sen
( 1918 – 2008 )

Girl Combing her Hair
Mixed Media on Board
20 x 24 inches
50.8 x 60.96 cm 2006

Prokash Karmakar

( 1933 – 2014 )

Prokash Karmakar was born in Calcutta in the year 1933. Prokash Karmakar came from an artistic family;
his father was a renowned artist of his time.
He was a preeminent Indian artist from Kolkata, West Bengal. His works are in the permanent collection of
a number of museums and galleries throughout India, including the National Gallery of Modern Art, New
Delhi and he is the recipient of numerous awards

Education :
Govt. College of Art & Craft, Kolkata
Awards :
2000 - He was a recipient of Abinendra Puraskar Award	   1976 - Awards from Biria Academy of Art and Culture, Kolkata
1970 - Rabindra Bharati University, Kolkata.				   1969-70 - Received the French Scholarship to Study in Paris, France.
Style :
Legendary master artist Lt. Prokash Karmakar from Bengal was solely responsible for the Bengal Movement of Art. He formed an
assiciation of contemporary artists to activate the art scece of Kolkata.
His father Lt. Prahalad Karmakar was a very famous legendary artist ; but unfortunately all his paintings got burned and destroyed
in the Hindu Muslim riots in the 1940s, which also ruined his family.
By 1949, both his parents had passed away, forcing him to abandon his studies at the Government College of Arts and Crafts,
Kolkata. Prokash Karmakar led a very tough life, often sleeping on the platforms of the railway stations of Bengal. He joined the army
for two years and then quit to work as a graphic design manager for a medical firm in Kolkata.
Virtually penniless and desperate for a break, in 1956, he held a street exhibition, the first in the city, hanging his works along a corner.
Later he worked in the textile line and simultaneously painted and exhibited his works on his own strength, until he got huge acclaim
and success and went on to become one of the greatest and most sought after artists of our times.
In this sense Prakash Karmakar is considered a revolutionary who started his artistic career by exhibiting on street corners because
they were days of immense struggle and also he did not want his paintings to be imprisoned within the four walls.
Most of his earlier artworks capture remembrances from the past – some of them are very personal, and some are from the darkest
moments of human history. More recently he had painted landscapes, depicting lush tropical vegetation, hills and valleys, seascapes
and mangroves in their wild diversity which had made him very popular with art galleries.
Large fish-shaped eyes are assets of Prakash Karmakar females by which he is often recalled. More so because his female are
rendered askew with voluptuous curves, drunken stare and sometimes wantonly explicit erotic gestures. At one time, quite early in his
life his demonic damsels, femmes’ fatales, or nudes with fleshy shapes of sensual bulge or dismembered limbs or focused genitalia
became his signature images. His landscapes too with their piquant painterly refashioning of natural forms and by sheer force of
their varied recurrence became a fresh subject-index of his style.
The master artist passed away due to a cardiac arrest on 24 February 2014
He lives on through his master pieces in the form of paintings and drawings.

Prokash Karmakar
( 1933 – 2014 )

Lady with Flowers
Ink on Canvas
42 x 48 inches
106.68 x 121.92 cm
2005

Prokash Karmakar
( 1933 – 2014 )

Lady with the Lamp
Ink on Canvas
30 x 24 inches
76.2 x 60.96 cm 2006

Prokash Karmakar
( 1933 – 2014 )

Fish Seller

Nude Lady Riding on the Horse

Acrylic on Canvas
20 x 30 inches / 50.8 x 76.2 cm

Acrylic on Canvas
20 x 30 inches / 50.8 x 76.2 cm 2010

Prokash Karmakar
( 1933 – 2014 )

Radha Krishen
Acrylic on Canvas
30 x 24 inches
76.2 x 60.96 cm 2005

Rabin Mondal
( 1929 )

Deity
Acrylic on Acrylic Sheet
12 x 18 inches / 30.48 x 45.72 cm
2014

Ramananda Bandopadhyay
Born : 1936, Birbhum (West Bengal).

Education :
Ramananda completed his graduation in Fine Arts from Kala Bhavan,
Santiniketan, Kolkata in 1957 under the guidance of Nandalal Bose. He taught
Fine Arts at the Ramakrishna Mission Vidyapith, Purulia. He was a member of Birla
Museum and the Asiatic Society, Kolkata.
Exhibition :
A Retrospective exhibition of his works was organised at the Academy of Fine Arts, Kolkata in 2003. He
is one of the trustee members of Indian Museum, Kolkata and also a member of Kolkata Corporation
Heritage Committee.
Award :
1961, 1972, 1978 and 1980 - Recipient of Four Academy Awards.
2000 - Abanindranath Puraskar by the Government of West Bengal.
Style :
Lyrical and romantic, his work is typical of the Bengal School and reminiscent of Nandalal Bose who
was his mentor. He is inspired by the simplicity and uncomplicated lives of the rustics. His canvases
have a radiant innocence that is strongly reminiscent of an earlier era when life had dignity and
graciousness. A very distinct characteristic of Bandopadhyay’s work is the recurrent use of a palette that
comprises principally of reds, browns, greens and whites. For almost four decades, he has consistently
employed the same colours. Mythology is his favourite subject. He has painted the ancient and rich
cultural heritage of his country and mostly works in washes and pastels.

Ramananda Bandyopadhyay
( 1936 )

Ganesha, God of Good Fortune
Mixed Media on Paper
5.5 x 4 inches / 13.97 x 10.16 cm
2005

Saheli, Figurative
Mixed Media on Paper
10 x 8 inches / 25.4 x 20.32 cm 2005
Sold

Ramananda Bandyopadhyay
( 1936 )

Untitled
Mixed Media on Paper
10 x 8 inches / 25.4 x 20.32 cm 2005

Ram Kumar
( 1924-2018 )

Untitled
Acrylic on Paper
13.5 x 10.5 inches / 34.29 x 26.67 cm

Sanat Kar
( 1935 )

HO. Tommorow
Mixed Media & Charcoal on paper
22 x 18 inches
55.88 x 45.72 cm 2006

Mother, Surrealistic
Charcoal on paper
22 x 18 inches
55.88 x 45.72 cm 2006

Seated
Etching on paper
22 x 18 inches
55.88 x 45.72 cm 1983

Shuvaprasanna Bhattacharya
Born : In Calcutta, 1947.

Education :
Graduated from Indian College of Art (R.B. University, Calcutta) in 1969.
Exhibitions : Few Selected Solo Exhibitions :
He has had over 50 solo exhibitions in India and abroad.
He had also participated in a number of International projects, workshops and Art camps, more important amongst which are the Museum
of Modern Art, Sitomo, Japan; To Encounter Others at Kassel, Germany; Workshop in Horniman Museum; Art In Nature, an Indo-German
Workshop during the German Festival in India. His paintings often go to auctions house like Christies’, London; Sotheby’s’, New York. Osians,
Mumbai etc.
Shuvaprasanna has edited several books on art & literature and authored a few children’s books. He was the founder member of Art and
Artists, Calcutta; Joined Calcutta Painters, Calcutta; Jt. Secretary, Calcutta Art Fair; Member, CIRCA Geneva; Founded College of Visual
Arts, Calcutta; Founded Arts Acre, An Artists’ Village, Calcutta.
Honours and Awards :
1979 Awarded by All India Fine Arts and Crafts Society (AIFACS), New Delhi
1978 Awarded by State Lalit Kala Academy, West Bengal
1977 Awarded by Birla Academy of Art and Culture, Kolkata.
Works in the collection with NGMA and LKA, Delhi; Govt. College of Art, New Delhi; UP State Lalit Kala Akademi; Chandigarh Museum;
Punjab University; NCERT, New Delhi; Birla Academy, Calcutta; Air India; Taj Group of Hotels; Times of India Group; WHO Geneva; Kratel SA
Stuttgart, Germany; Glenbarra Art Museum, Japan; HEART, India; Radisson Fort, Raichak, West Bengal; The Museum of Modern Art, Sitomo,
Japan; Gujarat Heavy Chemicals, Delhi; Telecom Venture Group, Hong Kong, etc.

Style :
One of the most popular series of the Master Artist, The Golden Flute is his more romantic renedition of Art. The iconic figures of Krishna,
Radha, and Ganesha that found lyrical expression in the Icons series are modern representations and sophisticated idealizations of the
same images in the popular media.
The city of Kolkata, Crow, Owl, Cat also feature prominently in his work. His themes come from his personal interactions with its urban milieu its sickness and sordidness, its violence and vulnerability and all that compounds its existential agony. Shuvaprasanna has depicted varying
moods of the city and its people, its places, and all its facets that make the city distinctive.
In terms of technique, Shuvaprasanna boasts a precise, finely executed style that yields an unmistakable visual intensity. He works comfortably
in an assortment of media, including oil on canvas, charcoal, and mixed media.

Shuvaprasanna Bhattacharya
( 1947 )

Middletone, Cityscape
Acrylic and Charcoal on
Paper Board
14 x 20 inches / 35.56 x 50.8 cm
2018

Shuvaprasanna Bhattacharya
( 1947 )

The Golden Flute
Oil, Acrylic & Charcoal on canvas
36 inches / 91.44 cm Round 2018

Shuvaprasanna Bhattacharya
( 1947 )

The Golden Flute
Oil, Acrylic & Charcoal on canvas
36 inches / 91.44 cm Round 2018

Shyamal Dutta Ray

( 1939 – 2005 )

Born : Ranchi, Bihar in 1934.

Education :
He graduated from the Government College of Art and Craft in 1955. Roy worked as art teacher
at Jagadbhandu Institution in Calcutta.
Exhibitions and Shows :
His works have been exhibited in Mumbai, Delhi, Calcutta and Bangalore. He has participated in international shows such
as the Third World Biennale of Graphics, London, and the Havana Biennale, Cuba, to mention a few.
Collections :
His works are in the collections of the National Gallery of Modern Art, Delhi, the Victoria and Albert Museum, London and the
Glenbarra Museum, Japan and in the collection of various coorporates and private individuals and galleries.
Style :
Shyamal Dutta Ray’s body of work constitutes a major turning point in the history of the Bengal school of art. Ray is credited
with adding depth and intensity to the medium of watercolours, at a time when the Bengal school of Art traditionally used
light and watery colours. His melancholic and pensive works reflect the contradictions of life around him.
Regarded as a master watercolourist, Ray is also a founding member of the Society of Contemporary Artists, an artists’
collective, that sought to introduce innovativeness into the art world of the 1960s. Most of Ray’s work reflects the city life of
Calcutta, with its happiness and sorrow, struggle and strife, poverty and hope. The works also exhibit a sense of irony, surrealism
and awareness of a disintegrating society.

Award :
The Award of Merit from the Lalit Kala Academy,
The Shiromani Kala Puraskar in 1982,
Birla Academy awards in 1972, 1973, 1975 and 1978,
The Special Commendation of the Karnataka Chitrakala Parishad.
The master artist passed away in the year 2005.
He lives on through his master pieces in the form of his paintings.

Shyamal Dutta Ray
( 1939 – 2005 )

Bengali Woman
Watercolour on Paper
17 x 29 inches
43.18 x 73.66 cm 1990

Somnath Hore

( 1921 – 2006 )

Born : 1921, Chittagong, Bangladesh.

Education :
1957 - Govt. College of Art and Craft, Kolkata, India
Style :
A Bengali sculptor and printmaker. His sketches, sculptures and prints were a reaction to major historical crises and events of 20th
century Bengal, such as the Bengal Famine of 1943 and the Tebhaga movement.
The anguished human form has widely been reflected in Hore’s figuration. The visual appeal of his work is increased by rough surfaces,
slits, holes and exposed channels. Hore learned the methods and nuances of printmaking, mainly lithography and intaglio and by the
1950s he was regarded as the premier printmaker in India. Hore invented and developed various printmaking techniques of his own,
including his famous pulp-print technique, which he used in the critically acclaimed Wounds series of prints.
At the behest of Dinkar Kaushik, Hore came to Santiniketan to head the Graphics and Printmaking Department. Somnath lived most of his
later life at Santiniketan, where he taught at Kala Bhavan, the art faculty of Visva Bharati University. There he became a close associate
of the painter K.G. Subramanyan and the sculptor Ramkinkar Baij.
In the 1970s Hore also started making sculpture. His contorted bronze figurines recalled the agonies of famine and war, and became
iconic emblems of modern Indian art. One of his largest sculptures, Mother and Child, which paid tribute to the sufferings of the people
of Vietnam, was stolen from Kala Bhavan soon after it was finished and disappeared without a trace.
Hore died in 2006 at the age of 85. He is prominently represented in the collection of the National Gallery of Modern Art, New Delhi.
Following the death of the artist Gopal Krishna Gandhi wrote in the newspaper Telegraph, “Somnath Hore was more than an artist. He
was a witness of the human drama but a witness with a skill that translated his witnessing into art. In an age when secularism, socialism
and peace can be seen- or rubbished- as shibboleths, he knew them to be vital needs. In times when art can become a play-thing of
drawing rooms and auction halls, he kept it close to its springs-his human sensibility.”

Group Shows :
1986 : First Visions, BAAC				
1963 : Sao Paulo Biennale Brazil			
1962 : Biennale, Venice, Italy				

1968 : Warsaw Biennale of Graphic Arts, Poland
1962 : Print Biennale, Tokyo, Japan
1960 : Graphic Biennale, Lugano.

Honors & Awards :
2007 - Padma Bhushana by Government of India
1984 - Gagan-Aban Award
1977 - L.N. Gupta Memorial Award
1960, 1962-63 - National Award, Lalit Kala Akademi, New Delhi.
He lives on through his master pieces in the form of his art.

Somnath Hore
( 1921 – 2006 )

Cow
Watercolour & Ink on Paper
7.5 x 5.5 inches
30.48 x 21.59 cm 1999

Reclining Woman
Figurative
Watercolour on Paper
8.5 x 12 inches
21.59 x 30.48 cm 1965

Somnath Hore
( 1921 – 2006 )

Thinking Woman
Watercolour on Paper
7 x 10.5 inches / 17.78 x 26.67 cm 1972

Suhas Roy

( 1936 – 2016 )

Born : 1936, Bangladesh.

Education :
1953-58 Diploma in Painting, Indian College of Art and Draughtsmanship, Calcutta.
1956-66 Studied graphic art under the guidance of S.W. Hayter, Atelier 17 and mural art at cole
Superior Des Beaux Art, Paris.
He taught Art and headed the department of Painting at Kala Bhavan Santiniketan until his retirement.
Exhibitions :
His works have been exhibited all over the world through exhibitions like the Asian Graphic Prints Traveling Exhibition, USA, the
Tokyo Print Biennale, Japan, Contemporary Indian Art, Yugoslavia, Romania, Czechoslovakia, Hungry, and Wounds, at the
Central Institute Modern Art, New Delhi, and the National Gallery of Modern Art, New Delhi. One of his Works on Christ is in the
Collection of the Vatican.
Honours and Awards :
• 1986 : Certificate of Merit, Symphony, Hoshiarpur
• 1973 : Certificates of Birla Academy of Art and Culture, Kolkata
• 1970 : West Bengal Academy of Drama and Fine Arts, Kolkata
• 1969 : All India Fine Arts and Crafts Society (AIFACS), New Delhi.
• 1968 : 1st All India Graphic Exhibition by Group 8
• 1957-58 : Annual Exhibition, Indian College of Arts and Draughtsman ship, Kolkata.
Style :
His creative oeuvre reveals his preoccupation with the female face and form and his subjects are romanticized, inhabiting
a world of grace, fantasy, sensuality and innocence. There is a mystical suggestion to be found in all his work, including the
Radha series that shows his consummate skill in handling texture and palette. His choice of material – crayons, charcoal,
pastels, acrylic, water colours, etching, lithographs and oils – helps to create his various paintings in themes of Radha, Christ,
Landscapes etc surrounded by decorative floral vines and landscapes adding a unique touch to the sensuous imagery.
The legendary master artist passed away in the year 2016 and lives on through the medium of art.
He lives on through his master pieces in the form of paintings.

Suhas Roy
( 1936 – 2016 )

Radha
Pastel on Board
8 x 10 inches
20.32 x 25.4 cm 2007

Suhas Roy
( 1936 – 2016 )

Radha
Pastel on Board
9 x 11 inches
20.32 x 25.4 cm 2007

Suhas Roy
( 1936 – 2016 )

Christ
Mixed Media on Paper
20 x 16 inches
50.8 x 40.64 cm
2006

Suhas Roy
( 1936 – 2016 )

Radha
Mixed Media on Paper
22 x 30 inches
55.88 x 76.2 cm
2007

Sunil Das

( 1939 – 2015 )

Born : In 1939 Calcutta.
Education :
1954-59 – Government College of Arts & Craft, Calcutta.
1961-63 – L’Ecole Nationale Superior des Beaux arts, Paris.
To express my authentic feelings about reality, I have to interpret it, I have conceptualise it. The previous reality
gets transformed in the laboratory of minds. Then, I bring it out on the canvas.”
This statement by the post modern artist Sunil Das best describes his work.
His rise to fame was purely based on his talent, and his work never showed signs of influence from older artists. However, he had one
thing in common with the renowned MF Hussain, and that was his love for horses.
Bull was another animal that Das was caught up with, especially post his trip to Spain.
Das’s paintings are known to have a structure that reminds one of sculptures and graphic art. What makes his work stand out from the
rest is the way he portrays the associative world in addition to the main subject. For instance, his portraits of women convey the various
pressures a woman has to face in the big bad world.
The horses and the bull ( inspired from his visit to Spain and witnessing the Bull Fighting ) have appeared more than 7000 times in Das’s
works. He has otherwise painted haunting pictures of women thereby revealing the dark side of people who are otherwise considered
beautiful. His works on the Red Light of Kolkata , was also much lauded and brings about an important social message through his works.
“There are painters who transform the Sun to a yellow spot, but there are others who, with the help of their art and intelligence, transform
a yellow spot into Sun” - Pablo Picasso. Sunil Das was exactly one such artist.
Das conducted around 88 solo exhibitions across the world including the Paris Biennale.
In 2014, he was conferred with the Padma Shri Award by the Government of India.
Award / Honours
2014 – The PadmaShree Award from the Govt. of India 1959 – Lalit kala National Award.
1959 – Gold Medal – G.C.A.C., Kolkata. 1959 – Gold Medal, Calcutta University.
1960 – Gold Medal, Academy of Fine Arts, Kolkata. 1978 – Lalit Kala National Award.
1980 – Siromoni Puroskar- West Bengal. 1983 – Commissioner, Triennale, India.
1989 – Commissioner, Sao Paulo Binnale, Brazil. Jury – Lalit Kala Academy, New Delhi.
Sunil Das is the only Indian to have won the Shiromani Kala Puraskar while pursuing his under-graduation from the Government College
of Art and Craft, Kolkatta.
The master artist passed away 10th of August 2015.
He lives on through his master pieces in the form of paintings and drawings.

Sunil Das
( 1939 – 2015 )

Head Series
Mixed Media on Board
8 x 10 inches / 20.32 x 25.4 cm 1997 (each)

Sunil Das
( 1939 – 2015 )

Head Series
Mixed Media on Board
8 x 10 inches / 20.32 x 25.4 cm 1997 (each)

Sunil Das
( 1939 – 2015 )

Horse
Acrylic & Oil on
Canvas
32 x 32 inches
81.28 x 81.28 cm
2006

Sunil Das
( 1939 – 2015 )

Bull
Mixed Media on Paper
23.5 x 16.5 inches
59.69 x 41.91 cm
2009

T. Vaikuntam
Born : 1942 in Boorugupali, Andhra Pradesh.

Education :
1970 - Diploma in Painting at the College of Fine Arts and Architecture, Hyderabad.
1972 - Painting and Printmaking from the Faculty of Fine Arts at Maharaja Sayajirao
University, Baroda.
About his work :
Men and women of his village are often the central characters of his work. The obsession can be traced back to his
childhood, when he used to be fascinated by the male artists who used to impersonate female characters in the
travelling theatre groups that performed in his village. He admits finding the women of his village very sensuous and
that he only attempts to capture their vibrancy. Vaikuntam’s art has a sense of strength to it, a power that emanates
from the paint or charcoal that he applies to the surface, from his controlled lines, and from the fine strokes that he
executes. He generally uses only primary colours, as he believes that composite colours do not exist in nature and
are therefore, unnatural.
Award :
1993 - National Award for Painting.
1988-89 - Biennale Award from Bharat Bhavan, Bhopal.

Thota Vaikuntam
( 1942 )

Duet with Parrot
Acrylic on Canvas
12 x 9 inches / 30.48 x 22.86 cm 2010

Wasim Kapoor
Born : Wasim Kapoor is well known painter of India. He was born on 3rd January, 1951 in Lucknow.

Education :
He acquired First Class Diploma in Fine Arts from the Indian College of Arts and Draftmanship,
Calcutta in 1971.
Style :
Wasim Kapoor is an artist possessed by the dark emotions of pain, suppression, suffering and loneliness. All his subjects, whether
simple Indian women involved in daily tasks, Jesus Christ or even the ubiquitous Kolkata rickshaws, reflect angst and torment at
the hands of a cruel society. He says, “Ninety per cent of my work is about the suffering of women and their problems.”
Although he humorously believes it`s because of the underworld-like way he dresses, (“All my life my attire has always been
black. I wear a black coat, black jacket, black kurta and carry a silver stick.”) From his portrayal of the Burkha clad women, to
supposedly agreeing to paint a nude portrait of a famous actress, Kapoor has had his fair share of media attention.
Solo and Group Shows :
Wasim Kapoor has always been a central figure on the Indian art scene. Kapoor has been exhibiting his works in solo and group
shows for more than thirty years now, and seems to have achieved more in this time than most artists do in their entire careers.
He has contributed proceeds from some of his sales towards a leprosy centre and even taken part in the Picasso centenary
exhibition by Calcutta painters in 1981.
Works :
Kapoor has executed series with themes ranging from Adam and Eve, Victims and Silence, to something he called an Anti-Burkha
theme in his 1980 Captive series. Kapoor says that the poignant and melancholic images he paints are simply expressions of
what he feels and sees every day. He admits to being inspired by the Dutch artist Rembrandt, and by the children and life in
his city, Kolkata, as well. His Christ crucifixion series earned him quite a name. His ‘victim’ series from 1984 depicts the hardships
of prostitutes who have been abused and mistreated, emanating from a body of degradation. Wasim has also painted the
goddess Durga, inspired by the annual grand festivities in Kolkata that he never got to be involved in as a child.
Award :
He got Shiromoni Award from Asian Paints 1985, award from Govt of West Bengal 1984, awards from Academy of Fine Arts and
Birla Academy of Art & Culture. Kapoor has a movie that has been made on him and is the recipient of various awards and
accolades.His works are in tech collection of various prestigious museums and private and public collections.

Wasim Kapoor
3rd January, 1951

Women by the Window
Conte on Canvas
30 x 34 inches / 76.2 x 86.36 cm 2007

